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Let your life be a counter-friction to stop the
machine.—-Henry David Thoreau

As I often write, poetry has become co-opted, castrated, and
corralled. Poetry is not dangerous to the elites in power,
unless of course one is referring to those in Cuba, China,
North Korea, and Venezuela. In America, money, the media, and
politicians have succeeded in rendering poetry innocuous, at
least the poetry that is accorded a public platform. Little
questioning and challenging exists regarding the poetry
machine—the monied foundations, government cultural councils,
universities, festivals, and magazines. The media simply
echoes the machine, as publicist for favored poets. In that
sense, it is also clearly part of the machine.

In all the years I've been writing poetry, the machine
has failed to co-opt and corral me. Evidently, the compulsion
to speak and write truth exists deep within my being to the
extent that I would rather speak and write truth than obtain
publications, invitations, grants, laureateships, tenure, and
general limelight. Why, I am left wondering, do the bulk of
poets prefer the latter and behave more like politicians than
parrhesiastes (truth tellers)? The power of groupthink and
conformity, as opposed to staunch individuality, evidently
overwhelms most poets today.
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NB: The headline was the Boston Globe’s. Will the P.L., as DLG likes to call herself, also be
making poetry comfy for me and others like me? Aren't we part of the ALL? Nope! After
all, in the Orwellian world of PC, inclusion means exclusion. The three Globe journalists
who reported on the story—Mark Shanahan, Meredith Goldstein, and Kathleen Bur-
ge—seem incapable of questioning and challenging. They note, “Legros Georges was
chosen as Boston’s second poet laureate, following Sam Cornish, who won the position in
2008.” But who did the choosing? Not one of them asked that question. Mass Poetry,
sponsor of Mass Poetry Festival, simply notes a “distinguished search committee” did it.
And why are the two laureates both black? Are there no white poets in Boston? And why
must poetry be “comfortable”? Well, if it’s comfortable it's safe and unthreatening to the
corrupt academic/literary establishment. That's why. Priscilla Sanville, one of DLG’s collea-
gues, noted RE DLG in the Globe hagiography, “But I think it's a deeper connection as a
black woman in US society and as a scholar. She can relate to whomever she’s with.” So,
DLG’s gonna be able to relate to me and other dissident poets like me because she’s a black
woman? Is she going to relate to poor blacks in Boston, as the daughter of a well-to-do
Haitian immigrant family? Methinks not!
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marginalized” or rather
intersectionally-privileged?! Well, identity politics rules
in the poetry milieu today! Truth certainly does not!

According to Griffin, Olayiwola’'s series will
collaborate with staff at the Mayor’s 0Office of Arts and
Culture. Machine politician Mayor Walsh, unsurprisingly
praises Olayiwola: “Her commitment to bringing our communities
together 1is so valuable during this time. We greatly
appreciate her ongoing efforts to make Boston a place where
everyone can express themselves creatively.”

Why are journalists seemingly incapable of criticizing
poets embraced by politicians? And might poets who criticize,
as I do, be permitted to express themselves creatively? Or is
the inclusivity mantra 1likely nothing but Orwellian
exclusivity? That'’s certainly what I experienced when I openly
criticized the Boston National Poetry Month Festival, See my
cartoon, below, on its director, Real Estate-Broker Poet
Harris Gardner.
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